
By Ariana Kramer

B
orn in Granada, 
Spain, in 1952, Fer-
nando Barros has 
dedicated himself to 
the art of flamenco. 
The singer and com-

poser has per-
formed through-
out the world. 
Barros is also a 
historian, writer 
and educator. 
He is involved in 
the preservation 
of international 
forms of dance 
as an invited 
member of the 
International 
Dance Council 
of UNESCO 
(United Nations 
Educational, 
Scientific and 
Cultural Organi-

zation).
Fernando Barros and Company 

will perform Tuesday (Dec. 27) in 
the Adobe Bar at The Taos Inn, 125 
Paseo del Pueblo Norte. The show 
is from 6:30-9:30 p.m. and there is 
no admission charge. 

Barros will perform with Chus-
cales, a maestro of the flamenco 
guitar who is also from southern 
Spain. Barros’ wife, Melissa, will 
provide short contextual introduc-
tions to each song. “We sincerely 
appreciate the invitation to bring 
our music to Taos at the height of 
the holiday season,” Barros said.

Bringing the voices of Spanish 
poets and writers to life, Barros has 
composed and sung the writings 
of Miguel de Cervantes, Federico 
Garcia Lorca, Antonio Machado, 
Juan Ramon Jimenez and Miguel 
Hernandez. He has also interpret-
ed the texts of several anonymous 
medieval and Sephardic poets.

“Flamenco en las Aulas” is a 
college course book for flamenco 
written by Barros. He is currently at 
work on a second book and is the 
author, with Sandra Gonzalez, of 
“Que venga, que venga flamenco!” 
– a theatrical text. Barros’ writing 
has also appeared in periodicals 
and he lectures and teaches exten-
sively. 

Barros lives in Santa Fe. For his 
interview with Tempo, he respond-

ed via email with translation help 
from his wife. The following is an 
excerpt.

Tempo: What was it about fla-
menco that spoke to you initially? 
Why did it become your passion?

Fernando Barros: It represents 
the music of the people, their trials 
and tribulations. … My life work 
has been about giving voice to the 
people in a genuine way. ... Fla-
menco is the music of the poor, the 

disenfranchised and the seeker.
Tempo: Your work illuminates 

the work of Spanish writers and 
poets. Why is this important to you?

Barros: The soul of the people is 
best expressed by its authors and 
poets. Instrumental in this is the 
natural rhythm and inherent mel-
ody of the Spanish language. One 
of our earliest writers was Miguel 
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F Y I
Flamenco show
Q When: Tuesday 
(Dec. 27), 6:30-
9:30 p.m.
Q Where: Adobe 
Bar at The Taos 
Inn, 125 Paseo del 
Pueblo Norte
Q Admission: 
Free
Q Information: 
(575) 758-2233
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Flamenco maestro Fernando Barros
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de Cervantes (16th century), author 
of “Don Quixote.” He wrote as the 
voice of the people, and he is, indeed, 
considered the first novelist. His 
work creates the context for a fantas-
tical life that is found in pursuit of a 
dream, which appealed to the peo-
ple of the countryside. In the writer 
Antonio Machado (19th century) we 
experience a similar emphasis, albeit 
his emphasis was the true-to-life rep-
resentations of the people. 

In other words, they embody the 
difference between fiction (Cer-
vantes) and non-fiction (Machado). 
A third representative of my focus 
on writers/poets is Federico Gar-
cia Lorca (20th century). This year 
marked the 80th anniversary of his 
assassination. His influences ranged 
from the wealth in which he was 
raised – giving him many oppor-
tunities to study and travel – to the 
observations and experiences he had 
regarding the oppressed, the voice-
less and the invisible. His epic writ-
ing, “Poet in New York,” gave voice 
to his emerging understanding and 
acceptance of his homosexuality.

Tempo: I see that you also work 
with Sephardic poets. What is the 
connection between Sephardic cul-
ture and flamenco?

Barros: One of the most import-
ant understandings of flamenco is 
to uncover and restore its influenc-
es. Primary in this is honoring the 
natural movement of peoples who 
migrated to and inhabited the Iberi-
an Peninsula from earliest times. One 
such group were the Sephardim who 
migrated from Africa and Asia, bring-
ing with them their cultural influenc-
es, including songs and music. 

One song that I sing is a “Duerme,” 
a sweet lullaby where Maestro Carlos 
Lomas accompanies me on the oud, 
an ancient instrument and precursor 
to the guitar, whose sound is nota-
bly Arabic. These two cultures had 
profound and positive influences 
on each other until the time of the 
Inquisition, when Queen Isabella 
and King Ferdinand persecuted and 
expelled the Jews in the 1400s.

Tempo: What are the medieval 
texts that you have interpreted, and 
why did they interest you?

Barros: Again the melodies pre-
dominant in the Medieval times 

took root and carried through the 
European cultures up to the time of 
the Romantic era. It is impossible 
to separate the overlapping cultural 
influences. Most Medieval texts are 
from anonymous sources, including 
some women whose writings were 
championed by the men in power. 
Their writings carried a unique and 
particular voice rooted in the obser-
vations of daily life.

Tempo: You have contributed 
much to the passing on of knowl-
edge about flamenco. As an educa-
tor, what do you think are the most 
important things for someone to 
understand about the art of flamen-
co?

Barros: Thank you. It is my life 
work to retain the positive founda-
tion of flamenco and at the same 
time to innovate for current audienc-
es and plan for the future. Inherent 
in this is my preservation of the basic 
rhythms so essential to the blend 
of the three elements key to under-
standing flamenco: song, guitar and 
dance. The song was the first expres-
sion given to what became known as 
flamenco style that began to flower 
only 300 years or so ago. 

It is a relatively young art form 

which migrated with peoples and 
cultures who moved westward and 
northward from the Indian and Afri-
can continents. Today’s audiences 
are most influenced by the drama 
of the dance. However, in the purest 
expression of flamenco, both the gui-
tar and dance must follow the pas-
sion inherent in the song.

Tempo: After your Dec. 27 concert 
in Taos, do you have any other per-
formances in New Mexico that are 
coming up?

Barros: I will be at La Fonda in 
Santa Fe four Sundays in January 
and February, following a trip to New 
York to join the Extenda Program 
from Andalusia, Granada, Spain. 
This group promotes Spanish per-
formers, with emphasis on flamenco, 
throughout the world. I am also with 
Chuscales about once a month at La 
Boca, also in Santa Fe. We anticipate 
a full calendar throughout the year 
ahead, just as we had in 2016.

Tempo: Please describe your cur-
rent work in New Mexico.

Barros: Melissa and I have just 
printed a brochure on our perfor-
mance options for 2017. Our empha-
sis is on a unique concept of perfor-
mance and education. Our repertoire 

features programs on “Cervantes and 
Shakespeare;” “Lorca’s Cosmology: 
The Soul of Flamenco;” “The Medie-
val Heritage of Flamenco – Dream of 
the Alhambra;” “Poesia Flamenca;” 
and “Flamenco en Navidad.” The 
public is invited to all our perfor-
mances.

Tempo: Is there anything else you 
would like readers of The Taos News 
to know about you?

Barros: One of my interests in per-
forming in Northern New Mexico is 
to recover, or perhaps a better word 
is restore, the links between Spain 
and New Mexico. The variety of ways 
the influences are experienced are 
most often found in the shared roots 
of language, music and dance. One of 
my valued experiences was to meet 
and sing for Teo Morca last year at his 
home. He was an exemplary example 
of bringing the beauty of flamenco to 
the people through his scholarship, 
the passion of his performance, and 
in the example of his life.

For more information, call the 
venue at (575) 758-2233. For more on 
the artists, visit studyflamenco.com/
fernando-barros-lirola.
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Barros, center, brings the voices of Spanish poets and writers to life.


